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TONY SPARGO - LONDON 1919 - 
Young man with a pooch. 
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Tony Spargo Photorama 
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TONY SPARGO PHOTORAMA 



A TRIBUTE 



This is a tribute to TONY SPARGO (Antonio Sbarbaro), a fine jazz 
musician and drummer, a most significant jazz pioneer and a great 
gentleman. Tony is now the last survivor of the original front line 
of the historic Original Dixieland Jazz Band. He began over a half 
century ago and his drums are still active today, a most remarkable 
feat of longevity. His career has been fascinating and rewarding not 
only to himself but to more than two generations of drummers who 
have followed him. It does not matter what school of jazz' drumming 
you belong to, whether it be our so-called modern movement, main- 
stream, or traditional dixieland, we all still owe a debt to this man 
who was one of the first to help spread jazz -percussion in a great big 
way to the masses. 

Tony has opened his memoribilia collection and has given us a 
fascinating group of photos. It has inspired the following presentation. 
Some of the captions appearing below the photos may be in some or 
direct variance to contents appearing in a recent book by H. O. BRUNN, 
called THE STORY OF THE ORIGINAL DIXIELAND JAZZ BAND. We 
feel and with a sincere desire not to be destructive that Chapters. 15 
and 16 (the New York tenure of the ODJB) should be completely re- 
written as adequate research is lacking. 

THE EARLY DAYS OF TONY S PARGO 

Rather than question Tony Spargo again about his early deeds we 
shall reprint a Jazz Flashback column which appeared in a 4-page 
publication, BASIN STREET (Vol. 1, No. 8) (Oct. 1945), an organ of 
the National Jazz Foundation of New Orleans. Tony has looked it over 
and has found it satisfactory for its tintype value. 
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JAZZ FLASHBACKS 

Tony Sbarbaro of the Original Dixieland Jazz Band, was born in a 
little house on Frenchmen St. on June 27, 1897, in New Orleans. 

He started playing drums at the age of 14 with a band by the name 
of Frayle Bros. One of the brothers played bass and the other guitar. 
The other instruments were trumpet and clarinet. According to Tony, 
they "played a different style than Dixieland. I would call it real' 
old fashion 'match time". "We tried to play some of the rags that we 
used to get from music firms but none of them were. too good". 

After about a year with Frayle Bros. , Sbarbaro joined what he 
terms as "the best all around band N.O. ever had", Ernest Giardina's. 
The personnel was Giardina (violin), Achille Bacquet (clarinet),' 
Emile Christian (trumpet), Eddie Edwards (trombone), Chippv Gerosa 
(guitar), Eddie Giblin (string bass) and Sbarbaro (drums). Tony re- 
members that this band was very versatile and could "play a waltz 
good and sweet and that was something most of the other bands could 
not do. " 

Tony while, still a member of Giardina's band also did several 
parade jobs with Jack Laine's Reliance Band. He also worked with 
Frank Christian and Charlie Christian (Emile 's brothers). In Laine's 
parade bands with Tony were such N. O. jazz veterans as the Mello 
Brothers, (trumpet & trombone), Gus Miller or Achille Bacquet (clari- 
nets), Merrit Brunies and his brother "Big Head". Emile Christian, 
Henry Brunies, Leonce Mello and Eddie. Edwards (trombones) and 
Chink Martin who played the tuba. On the bass drum was "Ragbaby" 
Stevens while Tony played the snare drums. Fifteen dollars was the 
reward for marching all day in a parade band and was considered 
"good pay" in those days. 

Sbarbaro stayed with Giardina's band until 1915 and then he went 
to work "across the track" in a joint called the "Tango Place. " 
Tango paid $12.00 and the Black Cat offered him $2.00 more, so 
naturally he moved over to the latter place for the new salary of 
$14. 00. The Black Cat cabaret was near Tom Anderson's on N. 
Rampart St., about 50 feet from Canal St. The personnel of the 
band at the Tango was Merrit Brunies, Brunies' brother, Yellow Nunez, 
Henry Ragas, and Tony. At the Black Cat were Tony, Carl Randall 
(piano) and Alexander (clary). 

Early in 1916 Chicago hadn't become aware of the soon to be 
famous Dixieland Jazz Band. Eddie Edwards at that time was playing 
with Johnny Stein's Band at Schiller's Cafe. The personnel of this 
band was Edwards (trombone), Stein (drums), LaRocca (cornet), Yel- 
low Nunez (clarinet) and Harry Ragas (piano). The boys had a few 
differences and decided to split up. It was then that Edwards asked 
Sbarbaro to join him up there and even sent the fare as an induce- 
ment. The band first took a job at the De Labbe Cafe but soon quit 
this place to work at the Dukane Gardens which was on Kedsie and 
Clark. Larry Shields came up and joined them at this time, taking 
the place of Nunez. Thus the Original Dixieland Jazz B-'alld was 
formed - Sbarbaro on drums, Ragas (piano), LaRocca (cornet)* Shields 
(clarinet) and Eddie Edwards (trombone). 

The new place was in a cellar and was very small but the news 
spread and soon the band was playing to a packed house every night. 
To accommodate the eager customers the owner kept breaking down 
the obstructing walls leaving just enough support for safety's sake. 
This arrangement divided the place into several different rooms with 
the result that another band was hired to play in the far corner. The 
second band was called the "Louisville Jug Band", and was just what 
the name implies. . .a few strings, a singer, and several good empty 
jugs to carry the bass. 
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ORIGINAL DIXIELAND 
JAZZ BAND^ 

AT REISENWEBERS 

N. Y. CITY 



Popularizing 

"DON'T LEAVE ME DADDY" 
"SOME DAY YOU'LL WANT 

ME" 
"I'M SORRY I MADE YOU 
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POST CARD SOUVENIR FROM THE ORIGINAL DIXIELAND JAZZ BAND 
AT REISENWEBERS IN NEW YORK CITY -1?17- 




ORHML DIXimW 

JAZZ BAND" 






■••••••THIS IS THE VERY 

FIRST PHOTO 0F"THE DIXIELAND JASS BAND taken at the Dukane 
Gardens, Chicago Illinois -1?16- (After Nunez left and vras 
replaced by Shields the group became known as the ORIGINAL 
DIXIELAND JASS BAND 

FROM L to Ri- TONY SBARBARO(SPARGO) ; EDDIE EDWARDS; NICK 
LAROCCA; ALCIDE •YELLOW' NUNEZ; and HENRY RAGASe 



TWE LATEST JAZZ SONG CRAZE 






REVERSE OF POST CARD (SEE ABOVE): FROM L to Rj- TONY SPARGO; 
EDDIE EDWARDS;" NICK LAROCCA; LARRY SHIELDS (replaced Nunez); 
and HENRY RAGAS. 




NOTICE 

Admission Charge 25c 

Due to the expense of bringing 
The Original Dixie Land Jazz 
Band. We are Forced to Charge 
a small sum of 25c per Person 

during their Stay Only. 

Management 



'FIRST' I I COVER CHARGE CARD AT REISENWEBERS DURING 
THE EARLY TENURE OF THE ORIGINAL DIXIE LAND JAZZ BAND 
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SIDNEY D. MITCHELL 
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- MUSIC DY 

H.W.RAGA6 

OP THE ORIGINAL- 
DIXIELAND JA2Z BAND 




EARLY SHEET MUSIC FEATURING THE TALENTS OF THE BAND -1?19- 



FR0M L to R:- TONY SPARGO; EDDIE EDWARDS; NICK LAROCCA; 
LARRY SHIELDS; and J. RUSSEL ROBINSON (rogular replacement 
for the deoeased Ragas) -1?19- 
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SPARGO ABOARD THE R.M.S. ADRIATIC EN ROUTE TO THE ODJB'S 
HISTORIC ENGLAND ENGAGEMENT -Early 1?1?- 



ABOARD THE R.M.S. ADRIATIC ON TIE WAY TO ENGLAND - 1?19 - 
FROM L to Rj- TONY SPARGO; Unidentified Lady; EI.1ILE CHRISTIAN} 
and another unidentified lady. 




THE ORIGINAL DIXIELAND JAZZ BAND AT THE PALAIS DE DANSE IN LONDON ENGLAND -1?1?- PROM L to R:- BILLY JONES (replaoed JpRussel 
Robinson); LARRY SHIELDS; NICK LAROCCA; EMILE CHRISTIAN (replaced the drafted Edwards); and TONY SPARGO.. 
(Saxes seen in photo were put in as props).... Note that their respective hats spell out D I X I E ...„ 




DURING THE BALCONADES DAYS IN NEW YORK CITY-(Photo-ca.l?23). 
FRCM L to~Rj- HENRY VANICELLI; ARTIE SEABERG; NICK LAROCCA; 
EDDIE EDWARDS; and TONY SPARGO 
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ORIGINAL DIXIELAND JAZZ B AND AT THE CINDERELLA BALLROOM 
IN NSW YORK CITY -oa MID^TfeiT ' 

HENRY" , IT0 ! r"Ll5s r IJIIVlNlITtrumpet i MIKE MARTIN I,trombone; 
ARTIE SEABERG, clarinet; WILDER CHASE, piano and TCNY 
SPARGO, drums and LEADER. (Gluck left ODJB in Maroh or 
April I525 to Join Prank Dailey Oroh.) 




ORIGINALJ)IXI_ELAND_JAZZ BAND (Major change jOluok for LaRoooa) 

and Spargo assumes leadership) 

PARADISE BALLROOM , NEWARK NEW JERSEY (JAN 1925AlAR«l925)- 

HARRY GLUCK, Trumpet; MIKE MARTIN I, Trombone; ARTIE SEABERG, 

clarinet; WILDER CHASE, piano; and TONY SPARGO, drums and 

LEADER* 




ORIGINAL DIXIELAND JAZZ BAND AT THE MELODY LANE CLUB - 12 5th 
Street and St. Nicholas I n New York City -(One Season 1925/26) 
FRCM L to~R«- SIMEON YONTEPP,piano; MURRAY PRANK; TONY SPARGO, 
LEADER; LOUIS GARCIA; and GEORGE STRACKBEIN. 



TONY SPARGO PHOTORAMA 
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TONY SPARGO AND AN UNIDENTIFIED GROUP WHO PLAYED LUNA PARK. 
CONEY ISLAND (SUMMER, 1?26) 



TONY SPARGO PHOTORAMA 



******** **************************** 
THERENAISSA N 01 




Tony Spargo 



Simeon Yonteff 



Faiey Young 



Jeff Yamin 



>M<\Xr r .rTj?xt 



Geo. 



Ted Frank 



Andy Christy 



Howard Strackhein fStrackbeii 



LACEY YOUNG AND HIS ORCHESTRA - played ROSE'S DANCELAND on 125th Street and 7th Avenue in I927-I928. Booked under ORIGINAL DIXIELAi\ 
JAZZ BAND name too, because name still had attraction power. 
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THE RENAISSANCE 
1 9 3 ?: 



PERIOD ORIGINAL DIXIELAND JAZZ BAND 



DURING 'MARCH OF TIME* FILM - FROM L to Rt- EDDIE EDWARDS; TONY SPARGO; HARRY BARTHj NICK LAROCCA; LARRY SHIELDSj and 
J. RUSSEL ROBINSON 



: : ON ., TAfrt .HE ORIGINAL D'XIELAhO 

JAZZ b/>NH ih THEIR OW.i D <IELANP REVHt 
ION SCREtN'MAF WAYFOF L AUY" HERBfcR f MARSHAI \ 
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TONY SPARGO PHOTORAMA 



HOTEL NEW ORUA^ 







PAT ROONEY JR ' 
CHARUE KING 
JANET READE 
HINDAWASSAU 
CLYDE HAGER 

ORIGINAL DIXIELAND JMZ BMW) 



ADMISSION 
50\ 
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THE ORPHEUM THEATRE (MEMPHIS TENN.) MARQUEE -1937- 




BILLY ROSE REVUE 



•FRONTIER FIESTA' 

- 1937 - 



MARQUEE -FORT WORTH TEXAS 



ORIGINAL DIXIELAND JAZZBAND - Still parrying onil - 1940 ■ 
HOTEL NEW ORLEANS - FLORIDA - FROM L to Rt- HEHM CROME; TONY 
COSTA} HARRY BARTH; LARRY HART} ART ATKINS (reeds) ; JOHNNY 
FISHER; HARRY BROWN; BILL DREWES and TONY SPARGO. 




BRAD GOWANS AND TONY SPARGO . atd«40f - 
[photo by William Rothsohild) 




NICK'S ENGAGEMENT - Early 50s - 

FROM L to Rj- SAL PACE; BILLY MAXTEDj PHIL NAPOLEON; TONY 

SPARGO; JACK FAY (kneel ing)-ANDY RUSSO and unidentified 

patron. 
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NICK'S ENGAGEMENT - SEPTEMBER 1958 
FROM L to Rj- FRANK SIGNORELLI; DEANE KINCAIDE; STEVE SCHULTZ; 
ANDY RUSSO; TONY SPARGO and BILL CRONK....Chap seated on the 
extreme left- is Mike Zacoagnino of 'Swingin With Zaoo". 
(PHOTO COURTESY OF MIKE ZACCAGNINO) 




TONY SPARGO AT STUYVESANT CASINO - 1953 - 

(PHOTO BY HOWARD ROBERSON - COURTESY OF MIKE ZACC) 



REHEARSAL FOR TV SHOW, "CHICAGO AND ALL THAT JAZZ"-0CT. l?6l 
FRCM L to R:- CLIFF LEEMAN, TONY SPARGO, JOHNNY GUAHNIERI 
(PHOTO BY JACK BRADLEY) 
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Carl Kendziora 




Well, the Perfect Catalog issue is finally a reality and we can now 
get back to such mundane things as the Ajax listing and Plaza masters! 
From time to time we will run a special section of Perfect Errata and 
Addenda to keep you up to date. In our last column we reached 
Ajax 17109 in the Ajax listing. Onward we go with Ajax, beginning 
now with 17110: 

17110-A When You And I Were Seventeen (Kahn-Rosoff) (5805-1) 
Arthur Hall and John Ryan, Duet with Piano, Violin and 
Sax Ace. 
B Can You Bring Back The Heart I Gave You (Clay -Johnson; 
(5737-l)-Arthur Hall, Tenor with Orch. Ace. 
(Note: These are Plaza masters. Coupling also on Apex 
8303.) 

17111-A It Ain't Gonna Rain No Mo' (Hall),(E 339 or E 340, Mon- 
treal, Feb. 18,1925 - Electrically recorded !)-Roy O'Con- 
nor, Comedy Song, Ukulele Ace. by Dave Kirshberg. 
B We're Gonna Have Weather (Whether Or Not) ( - ) (E 338, 
Montreal, Feb. 18, 1925 - Electrically recorded !)-Same. 
(Note: E 339 and E 340 are alternate takes. These are a 
month earlier than any U. S. electric recordings! The E 1 
to E 382 block of Compo masters were an experimental 
electrically recorded series.) Ajax 17111 assumed from 
17111A & 17111B in wax of Apex 685. ) 

17112-A Oh Katherina ( ) (5821-2)-California Ramblers (Also on 
Apex 8308 &• Starr 8323). 
B Nobody Knows What A Red Headed Mama Can Do ( ) 

(5766- ) - Golden Gate Orchestra. (Note s Both are 
Plaza masters.) 

17113-A The Only Only One ( ) (5777) - The Master Players. 
B Alabamy Bound ( ) (5835-4)- Fletcher Henderson And 

His drchestra. 

(Note: "B" side is Plaza master-also on Apex 8309. "A" 
side is assigned Plaza master number to Pathe master 
n-105691-also on Apex 8309.) 

17114-A I'll See. You In My Dreams ( ) (5810-1, -6)-Fletcher 
Henderson And His Orchestra. 
B In The Shade Of The Sheltering Tree C ) (5802-1)- 
California Ramblers. 
(Note: Plaza masters. Also on Apex 8311 and Starr 8322.) 

Details unknown. 



17115- 
17116- 



17117-A 



17118 - 



17119 - 



Everything My Sweetie Does Pleases Me< ) (31790) - 

Rosa Henderson And The Kansas City Four. (On Do 3504 as 

by Flora Dale). 

It Takes A Two Time Papa (To Make A One Time Mama 

Mad) (Jackson) (31795) - Rosa Henderson And The Choo 

Choo Jazzers. (On Pe 106 & Pat 7506 as by Mamie Harris 

And The Choo Choo Jazzers). 

Growin' Old Blues (Lions-Sullivan) (31780) - Bob Fuller, 

Clarinet Solo, Banjo &• Piano Ace. (On Pe 14547 & Pat 

36366 as by Kansas City Five, Clarinet Passage, Bob Fuller). 
Jake's Weary Blues (Hooper-Frazier) (31782)-Jake Frazier, 

Trombone Solo, Banjo & Piano Ace. (On Pe 14547 & Pat 

36366 as by Kansas City Five, Trombone Passage, Jake 

Frazier). 

Hot Jelly Blues ( ) (1739, Montreal, Feb. 18, 1925)- 

Theadore West, Clarinet Jazz. 

Back Biter's Blues ( ) (1738, Montreal, Feb. 18, 1925)- 

Theadore West, Clarinet with Piano. 

Details unknown, (one side said to be "Southern Rose" as 
by California Ramblers). 



17120 - Details unknown. 

17121 -A Lovely Lady (Wood-Terriss) (5820-1) Waltz-Rex Battle 
And His Dance Orchestra. 
B When You And I Were Seventeen (Kahn-Rosoff) (5846-1) 
Waltz. -Same. 

(Note: Plaza masters. Rex Battle was real piano player, 
leader and Compo staff man; but here his name used as 
pseudonym for American masters!) 
I Want to Be Happy (Harbach-Mandel-Caesar-Youmansj 
(5594) - Nathan Glantz and His Orchestra. 
Oh Lady! Be Good (Bolton-Thompson-I. & G. Gershwin) 
(5832-l)-Same. (Ajax 17122 assumed from 17122A & 
17122B in wax of Apex 8318.) 

Honest And Truly ( ) (5842-1) - Rex Battle And His 
Orchestra. 

Why Couldn't It Be Poor Little Me? ( ) (5811- ) - 
Fletcher Henderson And His Orchestra. (Plaza masters. 
Battle is pseudonym again. ) 
Memphis Blues ( ) ( ) - Monette Moore. 
All Alone ( ) ( ) - Same. 



PIANO ROLL NOTES 



17122-A 
B 

17123-A 
B 

17124- 

17125 -A 
B 

17126-A 
B 

17127 -A 
B 

17128 -A 
B 

17129-A 



17130- 
17131- 

17132-A 



Levee Blues (Williams) (31820 E) - Billy Higgins (Ace. by 
The Choo Choo Jazzers). 

I'm Tired Of Beggin' You To Treat Me Right (Williams- 
Brown) (31823 E) - Billy Higgins & Alberta Perkins ()\cc. 
by The Choo Choo Jazzers)-* 

Get It Fixed ( ) (31813) - Ethel Ridley and The Choo 
Choo Jazzers. 

Low Down Daddy Blues ( ) (31814) - Ethel Ridley, Ace. 
by Clarinet and Piano. 

Texas Special Blues (Monette MooreX(31809) - Susie 
Smith (Ace. by Texas Trio). 

At The Cake Walk Stepper's Ball (Williams-Tobias) 
(31805) - Josie Miles (Ace. by The Choo Choo Jazzers). 

Get It Fixed (Williams) (31831) - Kansas City Five. 
Dark Gal Blues (Roberts) (31827) - Same. 

Nobody Knows How I Feel Dis Mornin" (Delaney) (1755, 
Montreal, Late Feb. or Early March, 1925)-- Theadore 
West, Clarinet Solo. 
Blues, Just Blues (ThomasHl 756, Montreal, same)-Same. 

Details unknown. 
Details unknown. 

Undertaker's Blues ("Duke" Jones) (31847 E)- Susie Smith, 
Ace. by Choo Choo Jazzers. 
B Black Sheep Blues (Spencer Williams> (31848 E)-Same 

17133 -A . Dark Man (You Ain't Gonna Darken My Life) (Roberts) 
(31840E)-Helen Gross, Ace. by Choo Choo Jazzers. 
B Workin' Woman's Blues (Williams-Waller) (31759)-Same. 

This ends the Ajax Catalog! 17133 is the highest known issue. 
Next time we'll wrap up the Ajax listing with a discussion of Ajax 
masters for which we have no known Ajax issues. These masters have 
been found on other labels and may or may not be on Ajax. We 
solicit from our readers any data pertaining to any of the missing 
items, additional composer credits, any missing masters or alternate 
takes,' identity of "A" and "B" sides for those not known to us, etc. 

Time and space problems preclude our presenting a "label of the 
month" this time. We'll have one again in our next column. 

Plaza 5000 series: We again continue to list masters in this series, 
giving master number, tune title, artist credit and the label and cata- 
log number from which the data were obtained. We are asking YOU 
to fill in our blanks, if you can! (Nobody has been able to fill in 
any of the blanks for quite a while now! It is possible some or all of 
the blanks are unissued masters, but it doesn't seem likely that they 
all are). See the introduction of this series in the July 1961 issue 
(Number 36) for details. See each column from thenonforthe 
listings. We continue the listing this time with 5325. ON (NEXT PAGE) 

Perry Armagnac and your columnist wish to express our thanks and 

appreciation for the many compliments already received from so 

.many of our associates, friends, readers et al on the Perfect Catalog 

in the last issue of Record Research. Send all data to us at Salem 

10 Road, RFD 2, Pound Ridge, New York or c/o this magazine, 
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by Mike Montgomery 
NEW COW COW DAVENPORT ROLLOGRAPHY 
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The first "Cow Cow" Davenport piano rollography appeared in a 
past issue of Record Research - Issue 10, November-December 1956. 

Three new listings can now be added to the five rolls previously 
known -- COW COW BLUES, on QRS and on US Music, and I AM 
GOING TO STEAL SOMEBODY'S MAN on Vocalstyle. In addition, I 
located some serial numbers in a 1926 Vocalstyle catalog. This added 
information warrants an up-dated Davenport rollography, presented 
below. (The rolls are listed in numerical and chronological order. 
All are "word rolls, " with the words stenciled along the right edge of 
each roll. ) 

No. 
Copies 
Found 



CHARLES "COW COW" DAVENPORT PIANO ROLLOGRAPHY 



Release Date Label & Number 



Title 



Oct. 1925 ' 
Nov. 1925 

Jan. 1926 
May 1926 # 



Vocalstyle 13415 
Vocalstyle 13482 

Vocalstyle 13520 
Vocalstyle 13601 



May 1926* Vocalstyle 13602 



June 1926* 

April 1927 
" 1927** 
July 1927 



Vocalstyle 13xx« 

QRS 3865 

US Music 44312 

Imperial 06509 



Cow Cow Blues (Blues) 
Hurry and Bring It Home 

Blues^Blues) 
Fifth Street Blues (Blues) 
I Am Going to Steal 

Somebody's Man (Blues) 
He Sho' Don't Mean 

No Harm (Blues) 
Get It Fixed (Blues) 

Cow Cow Blues (Blues) 

Cow Cow Blues (Blues) 

Cow Cow Blues (Blues) 

- same as QRS 3865 



* Release dates on these 4 rolls are educated guesses since none has 

been located yet. 
•* Although it is not a certainty as yet, this is most likely played by 

Davenport. It is probably a different version than the QRS roll, 

even though QRS and US rolls were made by the same company. 

Substantiation: Seger Ellis made TEXAS WAIL BLUES for both 

labels, and Lemuel Fowler made SATISFIED BLUES for both labels. 

In each case, the versions are different. I've never seen a US roll 

identical to any other QRS roll, in fact. 

Before he died, Davenport wrote a letter to Don Athearn, a roll 
collector in Massachusetts and formerly from Ohio. I saw the letter 
in 1957 and remember that Cow Cow said he had cut all the titles 
listed above except I AM GOING TO STEAL SOMEBODY'S MAN. He 
had a remarkably accurate memory, compared to many musicians 
who try to recall the old days, times and tunes. 

While this list probably represents all the rolls Cow Cow ever made, 
there is the possibility that he may have made one or two more on 
Vocalstyle which were released between June 1926 and the time the 
company folded (sometime in 1927), When more catalog information 
becomes available on Vocalstyle, this possibility can be proven or 
disproven. It is highly unlikely that other QRS rolls by Davenport 
exist. 



In the 1956 rollography, mention was made of the fact that the 
Imperial roll of COW COW BLUES had been played for Cow Cow in 
Cleveland. (The Imperial rolls of this period bear no artist informa- 
tion.) Cow Cow identified the roll as one that was played by him. 
His information was accurate because when I located a copy of the 
QRS COW COW BLUES a few years later which' is marked "Played by 
Charles Davenport, " I found that the two rolls were identical to each 
other note for note. 

Although the Vocalstyle version of COW COW BLUES has not yet 
been found, it is almost a certainty that it is a different performance 
than the one on QRS and Imperial. 

The only Davenport roll in the rollography that was not composed 
by Cow Cow is GET IT FIXED on Vocalstyle. This is a Spencer Wil- 
liams tune. The rest of the tunes are by Davenport. A theory in the 
1956 article that a roll of GET IT FIXED found on Imperial x5858 was 
played by Davenport is incorrect. Even though the QRS Company pur- 
chased Vocalstyle lock, stock and barrel sometime in 1927 (concrete 
evidence: I recently found an Imperial roll from 1927 with an Imperial 
label pasted on a Vocalstyle box!), there was never any direct con- 
nection between Vocalstyle roll performances and the rolls which 
came out on QRS or Imperial. 

In the QRS archives to which Herman Kortlander granted me access 
a few years ago, the QRS COW COW BLUES - released in April 1927 - 
is listed in an old dusty ledger with the date "February 12, 1927" 
posted just to the right of the entry. I am not sure if this is the date 
the roll was recorded by Davenport or if this was merely the date the 
master roll was edited by the QRS staff and made ready for production. 

In another old ledger, the Imperial COW COW BLUES - released 
in July 1927 - is also listed, and the date "April 23, 1927" has been 
entered next to this. This is most likely the date the Imperial master 
was readied for production, since the roll was surely recorded prior to 
this. It is curious, however, that the company would release a roll 
in April to sell on the QRS label for $1.00 and in the same month 
prepare the exact same roll for the Imperial label which would sell 
for about . 75. One would think from this information that the QRS 
version was about to be discontinued. However, the QRS COW COW 
BLUES was listed in the QRS catalog as late as January 1935! 

There is one more bit of Davenport rolliana that I'll pass along for 
what it's worth. It's a roll of a Davenport tune which I found some 
years ago in Baltimore.- The title is LOW DOWN BLUES and it's on 
the obscure Mel-O-Art label (number 1452). Composer credits are 
given to "('Cow-Cow' Davenport and Iva France). " The roll is played 
by Herb Johnson and the tune was copyrighted in 1928, 

I would like to know about any Davenport rolls which our readers 
may have or may know about. Write: Mike Montgomery, 2521 Oliver 
Road, Royal Oak, Michigan. Thanks! 

PLAZA (continued from issue 50) 



5325- I'VE GOT A SONG FOR SALE 
5326-MAMMY'S LITTLE SILVER LINING 

5327-I'M SITTIN PRETTY W A PRETTY 

5328-THE OLD POLKS AT HOME 

5329-SPANISH SERENADE 

5330-STAY H0ME,LITTLE GIRL, STAY HOME 

533I-SV/EET JEWRY, THE PRIDE OP TENNESSEE 

5332-TRALMEREI 

533 3- A KISS IN THE DARK 

5334-WHEN LIGHTS ARE LOW 

5335- 

5336-BEN BOLT 

5337-SILVER THREADS AMONG TIE GOLD 

5338- 

5339-PM SOMEBODY NOBODY LOVES 

5340-SLEEP 

534I-SGME DAY 

5342-L0VEY CAME BACK 

5343-DEAR OLD LADY 

5344-YOU'RE IN KENTUCKY, SURE AS.... 

5345-LINGER AWHILE 

5346-YOU'RE IN KENTUCKY, SURE AS. 0.0 

5347-CIELITO LINDO( BEAUTIFUL HEAVEN) 

5348- 

5349- 

5350-ARCADY 

(TO BE CUNTINUED) 



-R0SELAKD DANCE 0. -R« 9571 
-CHARLES DALTON -Ba 12?0 

-THOMAS - WEST -Ba 1286 

-VERNON DALHART -Re 9579 

-RUDOLPH POLK,violn-Re 9595 
-VERNON DALHART -Ba 1288 

-BILLY WEST -Ba 1289 

-RUDOLPH POLK,violn-Re 9595 
-JANE BARTLETT -R« 9689 

-HUGH DONOVAN -Ba 1302 

-FERERA'S HAWAIIAN. -Ba 2106 
-FERERA'S HAWAII AN. -Ba 2106 

-SIX BLACK DIAMONDS-Ba 1293 
-MUSIC LOVERS DANCE-NML1061 
-HOLLYWOOD DANCE O.-Rs 9569 
-BILLY WEST -Ba 1289 

-VERNON DALHART -Ba 1311 

-VERHON DALHART -Ba 1301 

-SAM LAN IN 'S 0. -Ba 1291 

-ROSELAND DANCE 0. -Irapl302 
-ROY COLLIN'S 0, -Or 268 



-EPH HANAPORD'S... -Ba 1293 



Victoria Spivey, 

Blues 



Is My Business 
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Above advertisement appeared in the NEW YORK AMSTERDAi NEWS, 

WBDNESDAYf NOVEMBER 2.»J-1 2 1 _ 

Statistical data taken from the actual recording 

VICTORIA SPIVEY VOCAL WITH PIANO & GUITAR ( 

W80770U OK 84?4 NO.12 LET ME ROAM (SPIVEY-ERBY) 

W80771B OK 84?4 T - B BLUES (SPIVEY) 

Recorded in ST. LOUIS MISSOURI, APRIL 27, 1?2 7 



Hello, Folks, 

Above you see an ancient advertisement of one of my big hit 
records of 1927, T-B BLUES and NO. 12 LET ME ROAM. I have been 
asked to try to clear up the matter of who wrote and recorded these 
tunes first. Recently I have become aware that Leadbelly took credit 
for T-B BLUES, however I believe he was in error. T-B BLUES and 
No. 12 ... were apparently my most successful compositions and 
I was the first to record them. 

Now, I would like to give you the background, first on T-B BLUES: 

How I wrote it ! ! 

When I was a little girl just in my teens in Houston, Texas, I had 
a little playmate named Maggie Williams. Maggie was truly unfor- 
tunate as she was inflicted with tuberculosis. In those days when you 
had that or people even thought you had it you were shunned and 
denied of all rights of society. All the children's mothers forbid them 
to play with her, however I used to play with her through the fence. 
My mother was different as she was not afraid of nothing and as a full 
fledged nurse she tried to help little Maggie, she did not believe in 
the taboos about TB. My mother had helped other unfortunate TB 
victims. However poor little Maggie was too far gone. Maggie soon 
passed away. The episode stayed in my mind for years and years and 
when I got the opportunity with the Okeh record company I wrote the 
lyrics and added the music of the Black Snake Blues (which is of course 
my first composition for records) to it and from there came the origi- 
nal TB Blues. I wanted to warn the world about TB and what you could 
lose. My T-B Blues was scored by John Erby and copyrighted in 1926 
or 1927. John Erby plays the piano and Lonnie Johnson plays the 
guitar on the disc. 

Oh, yes the version of T-B Blues by th late Jimmie Rodgers is 
different than mine, lyric wise however I'm fairly certain he got the 



idea from me when he heard my record which "of course was recorded 
earlier by me. People who have sung my TB blues on records have 
been among others, Leadbelly, New Orleans Willie Jackson, Josh 
White, Big Joe Williams and some I can't recall. 

Now, for information on No. 12 LET ME ROAM: Before I continue 
may I say that both TB and No. 12 were recorded on the campus of 
University of St. Louis in a recording studio there by OKEH engineer 
Pete Decker Jisic) from New York City. They were recorded with 
electrical mikes. Date given in record books is April 27, 1927. 

Now back to No. 12 . . . 

John Erby, piano and Lonnie Johnson, guitar, were the musicians 
on this side. On No. 12 Erby made the deep bass of the piano to 
sound like a train's wheels and at the same time he blew into another 
mike making it sound like a train taking off. All the same time 
Lonnie was giving Erby a background. The train like scream is also 
Erby. Then I began to sing No. 12. 

No. 12 was a train that always had such a wary sad whistle and 
used to come through Moberly Missouri from Kansas City about 3:45 
in the afternoon. I was living in Moberly at that time, and this young 
man who was courting me had to carry his mother to Chicago because 
of illness. And that No. 12 train carried them away. When I heard 
that whistle blow there was a sadness that came over me and I just 
grabbed my ukelele and started wailing awhile. No. 12 was copy- 
righted in 1927. John Erby made the score and I of course was the 
first to sing it and record it. I asked John to accept part credit for 
No. 12 because his idea of the sound effects helped make the record 
successful. The late John Erby and his wife Lurleas Grady were not 
only my good friends but served me as excellent tutors during those 
early days. 

Hope this helps clear up the story of TB and No. 12. 



reminiscing in 



by Frank Kelly 



"WHERE ARE THEY??" 

AL SHAYNE, popular radio & recording vocalist in the 30s is 
still around NY- -and has waxed several of the old tunes he once 
recorded and sang on NY stations. JOHNNY JOHNSTON, the ex- 
MGM singer actor - World's Jr. Champion pocket billard player - 
Jack of All the Arts- currently narrates Sat. Nite bowling show - 
"Make That Spare" over ABC-TV - and has been appointed Natl. 
Sales Dir. of "Official Films" --JIM AMECHE, Don's sound alike 
brother-and veteran network radio soap opera star- -is DJing at 
NYC's WHN-- after a most successful L.A. engagement in same 
field. "Doc" WHEELER -- the 30s band leader--drives his Gos 
Caravan over NYC'S WWRL each day. BERNADETTE CASTRO-- 
daughter of the bed king- -who rolled out her Dad's beds on TV 
when a tot -- now sings under the single name of "Bernadette". 
LUCKY MILLlNDER, whose popular band toured the 48 States in 
the 30s, is now a Harlem spiritualist. Remember ISHKABIBLE 
(Merwin Rouge) who blew Tp t 6V did comedy routines with KAY 
KYSER's popular 30s band?--is banquet mgr. at GINNY SIMMS' 
(K. K. 's former chirp) Ocean Shores (nearby Seattle) Hotel-resort. 
TOM DRAKE, 30s actor -- singer in films- -currently is a pro. 
writer. ANN MARIE MOSS, ex STAN KENTON canary came out 
of retirement to join her husband, JACKIE PARIS--in a new act 
called "MR. & MRS. PARIS" --for a change—it won't be far out. 
ANNIE ROSS, one third of the popular bob singing trio-LAMBERT, 
HENDRIX 6V ROSS, who performed in jazz clubs & on records—is 
living in Scotland with her Uncle where she goes Grouse hunting 
6V enjoying life. JOHNNY WITTWER, long time favorite of jazz 
piano fans, is still in Seattle, Wash, working non jazz jobs mostly. 



SOME OF THE NEW RE -ISSUES 

Samuel Charters 

After the long, lean years that have passed since the reissue 
programs of the late 1940's made available much of the basic 
jazz material that is now part of many record collections it is a 
pleasure to see that there is again a renewed interest in re -issues 
on the part of some of the record companies, as well as a few 
dedicated individuals who have brought out some records on their 
own. There is a small group of record collectors and writers that 
considers some of this activity to be somewhat less than honest, 
but since I've done some of it myself I've done quite a bit of 
work with the copyright laws and consulted two New York attorneys 
on the subject, who confirmed what the copyright office had said: 
that there is no copyright on a mechanical performance. There 
is a copyright on a composition or an arrangement, but not on 
the performance itself. It is infringing on the good will of the 
company which originally released the material if the company's 
name is used anywhere on the new release, and it is unfair com- 
petition to re-issue material already easily available through the 
original company, but under any other circumstances the law is 
quite clear - unless there is an attempt to circumvent any legiti- 
mate claims to copyright royalties on either the tune or the 
arrangement then nearly anything can be re -issued. All this in- 
volves is simply paying the regular copyright royalty on those 
compositions or arrangements for which there is still a valid copy- 
right. In fact, as recent law suits have demonstrated, someone 
acting for the performer can bring suit against a company which 
tries to bar such re-issues; since they are denying to the artist 
royalties which might be earned by the re-issue. The companies, 
sometimes, and the small group of writers who complain that 
someone is being dishonest if they are involved in a re-issue 
release, usually say that the original material is a valuable proper- 
ty. If it is; then all they have to do to prove its value is re-issue 
it! More power to the people who have gone ahead on their own 
and made these re-issues available to a larger audience. Because 
of their efforts the artists, the jazz students, and ultimately the 
companies themselves, have all benefitted. 

It is especially pleasant to see among the new re-issues some 
country and folk material, as well as the jazz and blues releases. 
The work which Harry Smith began in his great Folkways set, 
"American Folk Music, " is beginning to bear fruit in the interest 
and enthusiasm of a growing audience for genuine folk music. 
Chris Strachwitz, well known for his blues and folk releases on 
Arhoolie label, has brought out a fine group of string band selec- 
tions from the late 1920's and 1930's. The album is titled "Old 
Time Southern Dance Music, The String Bands, " and includes 
some of the best of the recording dance bands of the time, among 
them Charlie Poole's North Carolina Ramblers, the Allen Brothers, 
Gid Tanner and his Skillet Lickers, and the Arthur Smith Trio . 
The records are from the collection of Bob Pinson, and the trans- 
fer job is the best I've encountered since the work that Fred 
Ramsey did on the Folkways jazz series. For information write 
Old-Timey Records, Box 5073, Berkeley, 5, California. 

Another important re -issue in the folk field may no longer be 
available. It was a limited edition, and I understand that it was 
nearly gone some months ago. The Folksong Society of Minne- 
sota brought out a collection of songs and dances recorded by the 
well known Georgia group, Gid Tanner and his' Skillet Lickers. 
There is even some of their inimitable - thank the Lord! - style 
of humor in the "Bee Hunt On Hell-For Sartin Creek. " The sound 
quality is generally good, and the notes, which include full 
transcriptions of the words, are a labor of love. The record may 
still be available from the Society. The address is 3218 4th 
Street S. E. , Minneapolis, Minnesota. A very recent release 
which is very much available is the first full 1. p. devoted to the 
singing, the banjoy playing, and the general exuberance of the 
Grand Old Opry performer Uncle D_aye Macon. Macon was one 
of the great entertainers of the traditional folk style, and there 
is a great deal of musical excitement and energy on many of the 
selections included. On two or three the surface noise is exces- 
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sive, but generally the quality is good. There is a .wide range of 
material, from his traditional "Cumberland Mountain Deer Race, " 
to minstrel numbers like "From Earth To Heaven. " On some of 
the records he is accompanied by Sam McGee, or his small group 
the Fruit Jar Drinkers. A discography is included, as well as ex- 
cellent notes by Norman Tinsley. The record is in the RBF reissue 
series, and is number RFiSl. For information contact Record, 
Book, and Film Sales, 121 W. 47th Street, New York, N. Y. 

Another recent RBF release, "An Introduction to Gospel Song, " 
RF 5, is a survey of some of the most interesting gospel material 
to be recorded between 1913 and 1954, and includes singers as 
diverse as the Tuskeegee Institute Singers, Elder Lightfoot Solomon 
Michaux, and Reverend Utah Smith, as well as better known artists 
like Reverend J. M. Gates and The Spirit of Memphis. Elder 
Michaux's "I Am So Happy", with the "Happy Am I" Choir and 
Orchestra, should be enough to convert almost anyone to the joys 
of gospel collecting. 

Frank Driggs has continued his excellent work for the Columbia 
Records re -issue program. Two more large collections have 
appeared, Mildred Bailey and the Venuti-Lang small groups of the 
early thirties, as well as two single records in the blues field. 
One is an extensive group of selections by Leroy Carr, on CL 1799, 
and the other the best of the early Champion Jack Dupree material 
from the OKeh releases of the late thirties and early forties. Frank 
has used the old OKeh label again for it, and the lp is on OKM 
12103. With Leroy Carr is his musical alter ego Scrapper Black- 
well, as well as the young Josh White. The selection emphasises 
the strong rhythm and the emotional intensity of Carr at his best, 
and is an important addition to any blues collection. The Cham- 
pion Jack Dupree selections are much rougher than Carr's, but 
they have a fierce bite and rough appeal. On numbers like 
"Junker's Blues" his earnestness somehow becomes very affecting. 
Duncan Schiedt, the well known Indianapolis jazz photographer 
and historian, has written very colorful and informative notes. 
The notes on the Carr lp, in particular, correct the biographical 
material which appeared in "The Country Blues, " and add a great 
deal of previously unknown information. 

The Original Jazz Library. has also continued its excellent re- 
issue program with OJL4, "The Great Jug Bands. " This is a record 
for the serious blues collector, and includes some of the rarest of 
the jug band 'releases. The emphasis is on the jug band blues, 
rather than the jug band stomp or breakdown, but there is an ex- 
citing "Walking Cane Stomp" by the Kentucky Jug Band, and the 
"Garden of Joy" by the Dixieland Jug Blowers as a contrast to the 
blues. The "Goin' To Germany" of Cannon's Jug Stompers, with 
its sensitive vocal by Noah Lewis, is particularly moving, as well 
as the rough "Cold Iron Bed" of Jack Kelly and his South Memphis 
Jug Band. The rowdiest number on the record is "He's In The 
Jailhouse Now," "by the Memphis Jug Band, under the name the 
Memphis Shieks, and there is even a gospel group with a jug, 
Elder Richard Bryant's "Come Over Here. " For information write '/ 
the Origin Jazz Library, 39 Remsen Street, (IE), Brooklyn Heights, J 
New York. (( » 

THE "PERFECT" MAGAZINE (our issue RR 51/52) 

EDITED BY CARL KENDZIORA JR. 
Introduction by Perry Armagnac 

Greatest compendium of popular music on phonograph 
records of the 20's ever published, complete with com- 
poser credits and many other interesting features. 
A MUST for the musicologist, discographer, copy- 
righter, record collector and most anybody interested in 
popular music research. JUST ONE DOLLAR ($1.00), 
from Record Research, 65 Grand Avenue, Brooklyn, 
New York. 

Here is a list of all available back issues of 
Record Research, now available at 30/ each 
from RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Supply is limited. 
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SWINGING 
WITH ZACC 

by MIKE ZACCAGNINO 



Mike Zaccagnino, 419 Tenth Ave., New York, 
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Ed Kirkeby's (edison) 
California Ramblers 

by Woody Backensio and Perry Armagnac 
(TO BE CONTINUED IN A FORTHCOMING ISSUE) 
Still another discovery'. Cylinder statis 
tics and related data to be incorporated 
into the next installment 
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BLUES IN REVIEW 
by Barry Hansen 



RECORD RESEARCH 

THE MAGAZINE OF RECORD INFORMATION & STATISTICS 
65 GRAND AVENUE 
BROOKLYN 5. N. Y. 

COITOftS 

BOS COLT ON 
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Soloists! Pleasel 

Instead of following my usual format whereby I'm discussing 
various musicians, I am from time to time going to do a column 
of this type where I hope that you record collectors out there can 
help me identify certain items which I have in my collection. 
I'm referring to the soloists on these various recordings which I 
will list and since the discography books give little or no informa- 
tion at all concerning these orchs. perhaps someone out there can 
help me. I never could understand why bands like Teddy Powell, 
Al Donahue, Bob Chester, Jan Savitt and even Jimmy Dorsey are 
not listed in these discography books. They were certainly very 
popular in their heydey and many fine records came from these 
and other bands. Oh Well! maybe someday, but as for now put 
on your thinking caps and away we go: "Copenhagen" - Al Dona- 
hue Orch. on Okeh- solos are trumpet-tenor sax & clarinet (which 
I'm sure are Stewie MacKay and Sal Pace) and trombone. Any 
ideas anyone?? "Tabu" - Al Donahue Orch. on Okeh - solos are 
muted trumpet - growl trumpet and clarinet. Who is the featured 
drummer, trumpet, and tenor sax on "Sans Cullotes" by Teddy 
Powell on Bluebird? Who takes the trumpet intro just before 
Helen O'Connell's vocal on "Embraceable You" by Jimmy Dorsey 
on Decca?? Can anyone tell me who is playing the sax and 
piano solo on "Quaker City Jazz" by Jan Savitt on Bluebird?? 
For your "Older" collectors, who is the fine horn and wailing alto 
sax on "What can I Say Dear. After I say I'm Sorry" by Lou Gold 
on Harmony?? (I thought the horn to be Nichols but Woody 
Backensto says no and he should know). How about "Copenhagen" 
by the Benson Orch of Chicago on Victor on which there are 
, clarinet -trumpet and alto sax?? Also who is the drummer playing 
those nice cymbal breaks?? How about the hot trombone solo on 
"I Wonder What Became of Sally" on Perfect 14295 by the Lido- 
Venice Dance Orch. ?? Who takes the nice tenor sax solo on 
"It's Only A Paper Moon" - Perfect 15829 by Herb Gordon Orch. ? 
The reverse side is "Night Owl" which has some nice muted 
trumpet solos?? Who is playing the trumpet solo on "Palagaccia" 
by Vaughn Monroe on Victor?? How about the short trumpet solo 
on "Tiger Rag" by Alvino Rey on Bluebird?? Who plays the drum 
solo and trombone on "From Maine to California" by Bob Chester 
on Bluebird?? Also The Trumpet on ."Octave Jump" by Chester. 
(The tenor solo is probably Chester himself). Larry Clinton made 
many fine instrumentals and among them is "Milenberg Joys" 
which features trumpet-sax and trombone. Any Ideas anyone?? 
Here is another band which no one ever includes in their disco- 
graphy books. Who does the alto-trumpet and trombone on "Sweet 
Georgia Brown" accompanying Bing Crosby on green label 
Columbia. (I have two takes of this). Who is playing the sax 
and trumpet on "Requestfully Yours" on Bluebird by Vaughn 
Monroe?? How about the fine muted trumpet on "Chicago by 
the Synco Jazz Band?? The reverse features a trombone solo on 
Pathe "Clover Blossom Blues" also a corny clarinet. Any Ideas?? 
On the Helen Kane Victors there is a trombone solo on "Button 
up Your Overcoat" -- A trumpet - trombone and clarinet (behind 
her vocal which I'm sure is Tony Parenti). There is a saxophone 
solo on "I want to be Loved by You" and also a trumpet. "Is 
there Anything Wrong with That" has a trumpet-clarinet and 
fiddle. "I Want To Be Bad" features a bass sax solo and also on 
"That's Why I'm Happy". "I Have to Have You" features a muted 
trumpet solo. Any ideas on any of these?? How about the fine 
alto solo on "Limehouse Blues" by Larry Clinton on Victor?? 
(The drummer is Charlie Blake). If there is enough response to 
these questions, I will do another column where I have more 
questions to be answered on other recordings. I will print all the 
answers I receive in a future column and my thanks to all of you 
who respond. 



SPECKLED RED 

SPECKLED RED - "The Dirty Dozens" 
Delmar DL-601 

Side 1: 

The Dirty Dozens (Perryman) 

The Right String but the Wrong Yo Yo (Perryman) 

If You've Ever Been Down (Perryman) 

Wilkins Street Stomp (Perryman) 

Cow Cow Blues (Davenport) 

Side 2: 

Red's Boogie Woogie (Perryman-Smith) 

Going Down Slow (J. Glen) 

Highway 61 Blues (Perryman) 

After Dinner Blues (Perryman) 

Cryin' In My Sleep (Perryman) 

At last Speckled Red, one of the giants of old time boogie 
woogie, has the LP representation he deserves. Chicago's Bob 
Koester has resurrected these recordings (here issued for the first 
time) from Red's 1956-5T St. Louis sessions for the old Tone label 
(whose "Primitive Piano" LP including a few cuts by Red recently 
turned up on the Folk-Lyric label). Red was in the very best of 
form for the sessions; he sings at times like a man half his age, 
and his piano is, if anything, more robust, lively and imaginative 
than when he first recorded the "Dozens" for Brunswick. There is 
no sign here of the tiredness and insecurity which makes his recent 
Danish-made Folkways LP a somewhat painful experience; though 
this disc is restricted to blues and boogie, without the other facets 
of his repertoire represented on Folkways, it is most assuredly the 
Speckled Red record to own. 

MUDDY WATERS 

MUDDY WATERS (Earl Hooker's Orch.) - Chess 
U-11446 GOING HOME (Brown-Morganfield) #1819 

U-11448 MUDDY WATERS TWIST (Brown) 1827 

U-11449 TOUGH TIMES (Brown-Morganfield) 1819 

Vocal with vocal group, ts, el. g. , organ, el. bass, & ds 
U-11711 YOU SHOOK ME (W. Dixon) 1827 

Omit vocal group; add piano 
It was a great relief to hear Muddy Waters in person again 
recently and to discover that the degenerate quality of most of his 
records in the past couple of years, does nr5T apply to Muddy in 
person. There isn't much to be said, however, for the #11446-9. 
session here represented; Muddy fights a losing battle with a couple 
of lachrymose slow blues-ballads and a dreadful "twist" number, 
and, on top of that, a whining vocal group. Even Earl Hooker's 
powerful band sounds tepid. U-11711 is an improvement; it is a 
reworking of the basic blues Waters has previously recorded as 
ALL NIGHT LONG (#1509) and ROCK ME (#1652). A little darker 
in tone than the previous versions, it is a meaningful song which 
Muddy sings sensitively with some very fine work on his guitar. 
Let's hope his next few records are more like this side than like 
the others here. 
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"BLUES RESEARCH" 
Editors: Rotante & Sheatsley 

A Vehicle for exploring the vast field of contempo- 
rary blues recordings. 

A Milestone in Discographical Research 

ISSUE 1 and 2 -Out of supply 

ISSUE 3 covering Chicago - 24 pages 

ISSUE 4 covering Savoy label - 36 pages 

ISSUE 5 covering West Coast - 24 pages 

ISSUE 6 covering Gospel recordings - 20 pages 

ISSUE 7 covering Modern catalogue - 20 pages 

ISSUE 8 covering Modern - Part 2-24 Daaes. 

ISSUE 9 Covering Nashville Tenn; Reviews and 

discography - 16 pages 

ISSUE 10 covering Chicago r Part 2 - (just publishec, 
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issue to RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Don't wait , get 'em 
while they last. 

14 



U.S.A. 

CANADA 

FOREIGN 



DEREK COLLER 

25, BROAOriCLC 

HARLOW ESSEX 

CHANGE OF ADDRESS: Please Notify Us. 

We are not responsible for non-delivery of magazine 

unless we have a correct mailine address. 

THE CONTENTS OF RECORD RE8EARCH 
ARC INDEXED EVERY MON1A* IN THE 

•Music Index'.thc xef to current 

MUSIC PERIODICAL LITERATURE 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

BEYOND THE IMPRESSION 

WATCH FOR 'THME SONG' WOfiK 
and plenty other goodies 
REPORTED BY JOHrl STEINEfl 




WATCH FOR 
MAJOR EDISON 
LATERAL LISTING 




Pk.LrWcv* 



By 

Woody 
Backensto 



Igoyold gEcke^sVCL ! ( , 
i?)>As}&-iXe*f avid J\o^2s2_ 



■ iTe-vi d 



€VW*1 



Nc*le£feL 



3-V\ci WVXBVV A o"ia"h g'M-.'3, 



FROM 



RECORD RESEARCH 

THE MAGAZINE OF RECORD INFORMATION & STATISTICS 

65 GRANtf'JWENUE ♦ BROOKLYN 5, N. Y. 



AUCTION 



AUCTIUW CLOSES JULY 24, 1963 
ADCTDION CLOSES JULY 24, 1963 



A 



T10 r\ 



el 



c>5e6 



EDDIE CONDON •Kamlniky,aowan«,W.tllng 
4"35«STrW tflSS LIZZIK/RITECOM530Eil 
440»N0B0DY SWEETHEART/FRIARDE18040N- 

441 CHANGES MADE/SOMEBODY DET8041E 

442 WHEREVER THERE'S LUV/ DE23393E»I 



~.J -J 1 444 TNDIANA/O BABY PA(E7r2932 N- \\ 

445 TENN TWILITEA!m.DYNAMrTE"r2938N»l 
ZE2 CONFREY ORCH 

44? POLLY/?" RUDY ' VI21010 E# 

CONNIE'S Dill ORCH(H.nd.raon) '%■). 
447 EflLENBERG HOYS(Crnok)CROWN3212E$l 
357 SU0AR/00IN NO PLACE CAP10011 E# 448* JUST BLUES/SUOAR FT.STMPME12239E- 
jrLUVTjTTHAT ilAN/OoodrlohC01304 E Tb7-VIPERMAD/PATOOTIE- DE7429E#E-il 270~PRY~ME C0OKIE/RE0.UEST C026713 50 358 OLD PEELD1/S0MEDAYSWEET"10012N- LAWRENCE_PIAN0_R0LL COOK 
8 MARSZ BRACI BALABANOIMIISLA60? E# GENE AUSTIN aln B a(OroatCroonor-20a) 180 BLUES THIRDS/JIWP KMV(E)b934CNT] 2 71 CMm B000IE BL/JINGLE J.D.7013E* CAPWATORS-R.dNlohola-SorapLonb.rt 44? OLD GANO OP_MINE7lT7v AB8EY15018"N 



MINIMUM 
LEFT OF 
REQUEST 
WtNN6*S 



BID 50 CENTS PER RECORD, 
COLUMN. RECORDS SHIPPED 
PARCEL. POST AT YOUR OWN 
WILL U NOTIFIED TO SEND 



CONDITION GUARANTEED. BID BY NUMBER AT 
RR EXPRESS (CHARGES COLLECT) UNLESS YOU 
RISK. ADD 25 CENTS FOR PACKING CHARGE. 
REMITTANCE. RECORDS WILL THEN BE SHIPPED. 



AUNT JEMIMA -*.) mln bid 



SIDNEY BECHET(oontlnuod).SISSLE 



■ILL BRADLEV(Contlnu«d) 



ACCORDION DUET 'UNUSUAL LABEL 
T CUCk3o""WALT'z'>EAST 00,3886 e# 

' } E# GENE AUSTIN BtnH3(OroatCroonor-ZOa; 18(1 BLUES THIRDS/JUMP HMV(E)b?140!lTl ■/* "" I ™ »"»"•"■ "»•*>"»*■ 

QLOA ALBANI RARE PERSONALITY SSTWt b1aCKBIRD/GOTTAKNOTVI20044 E U J WILD MAN /SHAKE »1 "(Sir) jk2093Ey 2 ? 2 "T2BTIED/i(AKE KISSES V£5210NE# 353 BUILD NEST MARH/PAGANBR4321K-»2 C0CI1-SANDERS ORCH 

T ITS U T LOVE/I'LL SEE VI22313 N*3 37 SUNDAY/THD1KIN OP U V?20411NE# 190 MAPLELEAFRA0(RAR?) JAZZ LTD N-*2 ^YJRADSHAW-AllStarSwlnglnBand H0A0Y CAWICHAEL -hot band 450 DADDY DREAMTIME LULLABYVI1J325HE# 

VAN ALEXANDER ORCH ■»■»»•» moIVE WE /SCMEDAY5WEET"20561 E# 1« CARLESS LUV ■• Jl7T"LW~E# T7 2 77 BRADSHAW BOOOIE/WALKIN KDIG4457N 760 RIVB0AT SHUPFLE*1/ BR8255 E 451 SHOW l'.E THE WAYAlOONLITE"i9525E 

4 LITTLE-RED-POX/YODELJIVE VRSB102N 9? MY BLUE HEAVEN/TH1NKD1 "209(54 1J2 WEARY WAY(Nloholas j JZSELECTH-Jl 2 74 t-JJ/tOHOTHK BABY KD104«7N- H0A0Y CAJ1ICHAEL ORK 'JIT" SIX-RARE 452 YES SIR THAT'S UY BABY/VI19745E- 

' SCATERBHAIN/HOIJESTLY VRS8Q75N 100 RAMONA/OIRL OP DREAMS "2133* E# 193 WHO SORRY NOT/ UELOXtnffiolEftl 2 ?5 MPPD1 RUNNDl/LAY IT HN04547E- ?6T ROCKISCHAIR/BAKNCLEVI3B139E#E|2453 EVRYTHDIO GONNA BE niTE^2OO03 E- 

l HOT D00 JOE/KANYDRKAllS » B082 N 101 WITHOUT U SWEETHEART/ "21374 N 1 9 4 BORGIA ON MM '•• •' 7002N-*1 2 7 6 S0U ™ ORIENT/LATER KD1G4Gd4NE^HAJUIY CARNEY WITH STRINGS 454 BRAL'ISTORU/VY BABY KN0WS"203?0 V 

7 fi LESSONS UADAWE LAZ0N0A"8312 NE# 102 THEN CAME DAWN/ JEAN DIE "21561 E 135 BLUE4BLUE(Lytellton)SAV744E#$l ™ N ,£_ B H ICE ... . 3K5 riOONLlTE.GAHGES/IN CLEP216*_ 455 MINE ALL UINE/0IRLPRIEND"21148 Vf 

— 11217I4E- 196 WHO SORRY NOW/ " " SAV745E#jl 

oREISSUE 157 GEOH0IA/TOLD U " " 3AV746E 



UN0466«E#HARRY CARNEY WITH STRINGS 

761 M"oaiLI?E,GAHOES/IN CLEP2162N 
;un.s«i 103 ST.L0U BLUES/SOUTHLAND "21711E- 1 % WHO SORRY NOW/ " " SAV745E#$1 ^? W "ANT/Tak. 11)/SEWTN VI21l68N-*3 CAWIIVAL_THIlEE-Sta.on,Ja a . S P,Pop.Po S l56 TOO BUSYSUN OOES DOWN VI21546 N 
S ikoE/TBOubadoura VI2U49 EE# tl LUVIE AUSTIN SEHENADEHS-rar.HEISSUE IJ? GEOR0IA/TOLD U « " SAV746E 2 78 MY MAN(Tak. 12)/SEWD1 VI21168E J3 767 HARLEUH0TCHA/LORENZ0pHC6O01N>l 457 B'DIAN CRADLE SONOAlUST "21562 N 

Q MELANCHOLY BABY/ROLL VI21212 N $1 T 4 JACKASS BL/PROGTONGl»nffiN3007E#E i ?B MUSKIUT RAMBLE(Levlna)VI27302N»1 2 7? ««S COHEN AT BEACH/pt2" 21211NN-»5«DDLIN JOIIN_CARSal-RARE-7oTK 458 BLAZINAlrginian. VI21680 E 

baSESm SHOULDER/SAY YESVI21667N CEIIE AUTRY 'AND SMILEY bUISWt 199 SLIP SLIDIK/BOYPTP«HTVI27337E«! 28 ° RATHER "" B ^/«ANTRAIN 21815N»3 764 OL JOE CURK(ThCr)»1.50OK400 3 8V#459 ALONE IN HAUl/rlotito VI22262 N 

ALL STAHSTC«PERS(WlldBin htSoIu M-0L-C0VEKED WAO0HHhOp)«E512»K-V 200 JELLYR0LL/SLEEPYT»EVT2-744 7 S»f 281 «<*>» LUVS UM/COOKDI 22 3 lCN-»3 365 ORPHANCHILD(12"OLASSIC)"7oo6N»10460 AFTER UVE GONE/DARKT0WN"22342 E 
Tl TlSK^'GO-BLVroCENTR UOI1023^jl 106 JDtLEJANGLE/COWOKE OK669OVJ.Y 201 JUHULEDRlUS/HOLDTITEVM537Eyn 282 2 ndHANDR0SEAlY MAN 45263E#« BENNY CARTER-«raaUUStarArr.*Band— MARTHA_C0PELAND -blu.a »2 mln bid 

12 BUTTERjEGG MAN/BABY $1 011024 E# BAILEY LUCKY7(InoludOM5 »»n) . BIX BEIDERBECKE 

13 SENSATION/HOTTER THAN»10— ' 

14 CLARY MARULADE/AS LONG 
AMBROSE 
T5"RHAPSDY IN BLUE/oontd D»675 N-ftjl " i^"^/™^^*™? 4 *:* ' ™JS;7'™;5S^^=^«iV»^^^" 5fe»uiS»/«lllir«~Sa..: . ■. RIIELLANDOO; 



283 PELLOW NATHAN/I 'MIND IAN 45303N J3 76S CUDDLE"UP/DIPPRENCE B311197 E 4gT t?0B0 _ BTLL/N"0B0DYROCKSC01424BE$2 




16 WHY WAS I BORN/PALL LUV DE773 E 



MILDRED BAILEY 206 LOUSIAIIA/VaRQIE PATE)r2P,13N- $1 BhOADWAY_BELUIOPS-v.ryRar.BIX J7 

17 POPPIES BLOOM/NBDY DARLD1"1M2E* TlO JEiTNY/MAlT DEAD OCNE DE366I t# 207 PR I END PLEASURE(Tak.3)VI264l5E# 28 " LAND DIXIELAND/CAROLINE HA504 L 

11 U 00OTA SWOMO MOON DE140RN Etf 112 ALL TOO B00H/EVRYTH1M(__3888 EjH BIX BE IDERBECKE-ORIGrNAL OKEHS 288 KEUWING/I KNOW TEMP064B N 

UMfOm&9 .S«toSx Uw a 113 LUVER CGME BACK2ME/ ^WVEfr 208 DrA-MIST/WRING^TOK409T<r5WlO 289 ROSETTA/BUBBER BOOGIE " 674 N 

Jn.BoniWnnft pn iYTRAm^f? nMAatfi m 114 VHLLMTKEE(BunnyB.rlp,un"18108N- 209 JAZZbA!iDBALL/JAZZME"40323EE3f5- OLEO BROWN fin. rytaPlanlatASlng.r 

r SoS? POrToV^ rrCatCOJ a N US AT SUilDC/LOVER COME UAJU01E* 210 SORRY/GALL TUa. ; DCWN"41001E-V?l5 T 9 URE 57 PEVKH/PAIR SHOES DE71BE*! W _ gEPALL^A JDA^ALE J^^^Xfff V yfag op' EVRYTHINO/OK 5 60B E 

2 MECCA PLAT/BO^IEWOO GSOLOAR^ .tl "« " * «" wUoi1,Lm PAr2720E# » THOU SW.LL/STOLE GAL"41030 W _7 2J1 SL« POffi /UTOH « DE7? tf» 1 3,7 TIGER RMAalr > n.Pl^I^^ 8 « BALALaxKA/PAHTTOWNVoSSOe E 

GEN.AMIONS u 7 ROOKINCHAIR/LUV ME _2 V_24117 E S^s=5-^n , . . . .2 „ ™~ If. J??? .'J!™?*: 3 3 * abov. v.ry rar« J3.50 N0EL_C0WARD $1 mln bid 



371 PLAMDIQO/CAHT WE CLET89IO9 N 

372 SAV0YSTAMPEDE(RARE)C0(3»dz480Ntl 4 ° 4 CEOR0IANA/O«n. Au.tlnVI20107E 

373 SERENADE SARONO/Duk. DK4203E# " 6 5 I "^'/ER KNEW WHAT M00N"20324 E 

374 WORLD STRDIG/OONE WINDN0RG111E# S8SPJ&L2J&, '•ANOWORTH V0M6 

375 C0CTAILS42/BEWITCHED NOR&T20 N *<% ___J» LEE»«0CKED CRADLE >W 
BENNY CARTER-Rar.EUROPEAN IMPERIALS __' 00UR ^ EY ° ORCH 



MER804B E* "8 DEAR OL MOTHER DIX1E%-^24137 E 2 1 2 30UTH/SHHIWABLLE ESa.l0007N}l LES BROWN «DUKE BLUE BEVIES 



-.., ,--.- -»__- — _ UMA lAMA Wlbill — Wl'AHAIMMVnWinMU i *ci.» - 

PHFS717NB# U 9 WHEN D * Y IS DONE/SOME V03057E-V 21 3 BATTLE AXE/YAMA BLUES"1000W»1 Z??'SWAMPFIME/DANCSorDEVlLS«DE1231E#£- Tyj SANsUS~STR'UT/CHrNA0IRL0K41403\i|347Cl!AD DOOS EN0LISHMEN/HMV(E74»'6?N 

'■* BATTLE AXE/YAMA BLUES JZCORNER E 234-MUTINY BANDSTAND/'WOKE DE2045NE# 379 CASALOMA ST0MP/Dav.Edirarda-RARE"171 LONDON PRIDE/SAWPAHlS 



295 WALKL'loSWINJIN/LOVE DE3167 E 

MILTai_B_OWN DROWrNIES-ConboyBand 



23 - IDAito7RED TOP 

24 WANNA BE LUVED/0RAVY . 

25 ECHO CHAMBER/AMMOHS BOOG" 901 E 12 ° 4SENTn(ENTALREASONS/ V07367EV 

AMOS AND ANDY BUDDY BAKER ORCH-EXCLIISIVE 215 HI SOCIETY/BLACKU.25T_u75joTr 

7<"PRES ELECTIO'J/Part' 2 VI2160BE *1 ~21 STAIRWAY~TO STARS/ STAR 1003 N- LOUIS BELLSON •P.BMaynaHF.Kuson 

27 DUMB IN PAUILY/n« .„VI22119N*1%0 KENNY BAKER alnga -VI26252 E#E ?I^PHALAIiOE5/CAXTONHALLCLEPr.30B3tV 295 EL RANCHOGRANUE/BEAUTI DE507UlrV 

M tSE REGUSTFD/DOUBLF VIJ911TNtl"so T2? ^Oft W1D I/WANDEHINGMINSTREL' 217 LORIS(DonElliottE»c)N0RG108 H 237 CHAPTON BL/DARKTO*iSTRUT"5173EE- 

"l23 ALICE BLUE 00WN/MILLSTREAM26543E#B0p_BENNETT fi.lng_iBan3 298 COOPUS/MEXICALIROSE DE5200EV 

( PHIL BAKER 2 TB OO/TENN R0CK4R0LL KIHG1475N 233 STRING ALONG WITH YOU/ DE5233 V 

T24 fflO" B"UTTER EGG MAN/ANNC0521E//J2 219 MY BOY-PLAT TOP/BANJO "1494 N- PRESTON BROWN Blu.3 JunpBundOLD TOWN 
125 AT THEATRE/part 2 VI20970N $2 BENSON _0RC_„ •EnrlyBllllaOabom) 700 ^AUK-Oil/ifALK OPP OLDTOWN 1046 E# 

WOLPE IIALLARD-CLAUDE SU'.UELS-RAREPOLK 220'SnANEE BLUEarRD»1.25__18924E# ROY BROWN-Blu.aAnd JimpBlusaBand 

T2b" GOLdEnsLIPPERS/BLUE BWAYB036EJ3 221 WOLVERINE BL/VlrgInlana"19140E ToT BlfFcHER PETE/part 2 DELUXE3301 N- a bov. playa b.tte 
BUNNY BERIGAN •SpsolnlEdltlonatl.J 302 DREAMDIO BLUES/LUV DONT"(DJ)3306E 3B4 BASIN ST BL(0 



CASA LOMA ORCH -0rlglnal0k.hRARITIEr,7<9" |CA3ft'WOHAN/ANYPISHHMV(E)3794li( 



REGUSTED/DOUBLE VI22393N*1.50 
OAT ANDERSON ALLSTARS 
?9 QOTfA GO BABY/SWING APOLL077INI 
ARDEN A OHMAN ORK-Pln.Dunoa 20s 
Jfl'PlifNOAOEysWaiDPUL VI21114 N- 
31 FIRST LUV(Luth.r-vo) VI22275 N 
ARMONICA -olootrlo)aooordlon 

32 _ AirORE - PEDELE/PICCOLA ODEON9377E# SJffJS BALLEW Blng 
LOUIS ARMSTRON 
73~0PEN END 
34*REING0LD 

In ^JL^RPtTRotalGard^'iir T 3° H° ? AW&Wccili«* QOIN C02449E#»B 226 JELLYROLL BL/BLACK "201502E#V^ DAVE BHUBECK-Coll.i)torIt«3-FANTASY 
iSirP 4T Hi' BFCT(R«RF1 VI(Cu S ^Tlra' DANJ0 KINGS-R.dRo U ntr..,DlokRob.rta — 227 DEED I DO/HI SOCIETY"201503E#l 7oE ?PRIH"0 - IS IEHE/SWONUEHPUL 50BE«I 
SmmTM WfiinqilOTlr.vVra. ha. , W GOLDEN~SLIPPERS/CHICKEN 0TJ80N-Eil 228 PRISONER S0N0/0ETSTAHT36208E#l 307 LUV WALKED IN/WAY L00K2NITE509N- 



3198NE# 
BOTH SIDES... $6 rain (lao)0K41432N472 SIOH NO MORE/BONDER " 9433 N 
MAN0LA_CASTR0 ORK- VOCAL ARTHURTRACY 473 MATELOT/NINA " 9434 N 

780^ NO - 6THE'R - OIRL/DR£SSEDVI22768E$3 474 NEVER AGAIN/WAIT BIT " 9435 N 
TELLAR B0YS-0REAT RARE ORTSiNAL $25 IDA COX ALL STAR BAND Of 
7aT BARRELh'OUSe STMP/WAILIN V015o7E?4"77 ITaRD TIME BLUES»1.50PA(Sw)11024 
THOMAS CHALMERS on ZONOPHONE DAVEY CRACKPOT-Splk.Jon.sOOB.dy N 

78f fHE" FaLMS/SOLEM THOUGHT 5487 E# ~*% N"o~BO0M* BOCtl/CHERRYPIN KSTARLITE 
CHARLESTON CHASERS-HotJazl PRANCES CRAIO ORCH 

Ja7 apTer iToone^omeday cob6iv 4^7 In mTddle"nite/tinoalingco649e 

E) $2 _A_K_CRAWPORD _ORCH-r|noOoJdk«tt« 

Oa4157W_H47B~SWANEE SH0RE/WH0'SVI20847N 
Vl21217V# 




36 PERDIDO ST(AIRSHOT)r 



Mins B*lraM«™7i7i«HnT\ii™BllQA«P BUNN,( BANKS TRIO SAV 102 N-Ejl AL BERNARD Blngs 308 SEPT.IN RAIN/CALLED LUV 510E# 

^^iSEtjSSSlVSmffi T 3 2 U^-STOP ffOV/fcOamOCfOUHNB 729 ffO-pOSTTIVELY NO/ RAD2330 E 309 PERt'IDIA/AVALON 5 13N- 

uam AMMMia that «i«. or 7 R0Y B *R° Y PW> VI 18369 E# BEN BEitHIE ORK 310 L00K4S1LVER LININO/CANT BE 521^ 

SnWW lTn7KN0CKJUG C0l56« N. 1% N"lC"E~KHIPTY/PIANOPLBtE 2j0 2H0R.'.0W !IITE/OOODNITEV05072E»* 311 I MAY BE WRONO/SINGAPORE 527E 

ii o.ra»s/ae nr.n mil WSiwe OBBOGE BARNES SEXTET -SwIngliiCombo 2 31 TINY OLDTOWN/CURLYHAIR !T 5482E#E TIM BRYMN BLACK DEPIL ORCH J1.50 

H l« inrKY rllY/NO ACCOST DE2914E* T 34 CaWB) OH LIFE/DUBLINS MER1121N 232 WHERE WAS I/WONDERPUL "5492 E# JlHF WAfToif^O BLUES/SIRENE 0K4310V»I 

40 WM(RARE Gut outl/MAHII2DE315lVE- 1 35 "P^R COME BACK TO ME/ MLR1122N- B«ffi» BERRY-Byas.Hlnton.J.C.H.ard BUCKTOWN PI_VE_MPPY HARMONISTS 

S HEY LAWDY MAMA/NEW Jl B§3756N-t# ^ WWDY CITY ^ASH/WHAT MER1123N W«W«W KICK/SWEETNATJOOIE-V "^T^.^^^^fW^i 



388 LOUISE/VA CHERretl.25VI21918E 

389 NOBODY USINO IT/$1.50VI22285N 
CHICAOO POOTWARMERS-OrlglnalOKEHS 
790 CflBSNTAL MAN/VYBAUY 8548 0- »1 



LIPEBB7102N- 
NITE/PADED BR80055E# 
482 STARDUST/DANCmODARK"80056E# 
483 SWEET4LUVLY/AP0LCOIZE"80057Eil 
404 AT UR COUIIAND/HAPPY BRB0058E# 



t f: 48 5 ST. LOU BL(Duk.)/Duk.C055003E#»l 

331 BRUSHSTOllP/GET EM(lm)8533ET |5 486 MAGNOLIA(RytmBoya)DECATUR505N- 

332 LADYL0VE/BR0WNB0TTOI B613NE«To 487 SH0E SHDIE B0Y/JACKBUILTDE905N 
CHKAGO LOOPERS-veryRar. REISSUeTO < bb way „ LC0K2NITE/R0MANCE DE907NQ 
733 THREE BLIND MICE HRS Eff g 48 a ffl ^p UO on/bEYOND DE9I2 N 
CHICAGO RYTV KINGS-ANOTHER RARITY 4 n n, Ncra n INnFR qrinq/ IWKlC N 
737 Wftff N-E^BABY/CHANGESBMOOl^ g ^SmS S/b^^JN 

492 BETWEEN KISS4SIQH/llELAN~ n '2289N 



18652 Of CHARLIE BARNET BAND 234 MINORROMP/BERRY BL Sa7534E#V# 3X3 HOT M»EHS^tEADYSTEPAPAW55lBK# $&tt/MtBOOm BR(W) 5O032BN^2 2« UWMLMIiS»MB1^MHtittS<. 

M anf iKs ELCTRBISK20«7V*1 T # ffooDS/BUDANY APOL00786N-E# BAKiEYJpARD ~ PRANK BURBECK draraatlo r.oltatTon. 3 9 fi.CHAH0E8 B/U>E/W»II«REMIfflU04H-»4« mTt^Sfitf^Mn 

A « Mm,S HlX^EwKo EA 13B CARAVAN/DARKTOWN AP0LL010B0 N- 2 3 rilEADY-EDD?/JAVANETTEBL.ACE23GN 7l4 KN XOIffTs TOAST/OLD SWEET ¥116913^ 337'HANDOLP ST RAG/SUOAR SlWl 05 Nt2 49c w MbmSSSSbI^S'Si 

Mm™ Slo¥«fS5 ^ «» JUDI ^ »AWWM«5l. tf Wj« VmhuamOag&l* 315 WATER MILL/BAHBRA fUmmm^ CHOCOLATE DANDIES ARar.Europ.an «g \f l^ft^'J^M 

45«GUTBUCKET/BlHREL«Jlo50 82 

46'MY HEART/'COHNETSUEYt2.50 8320E#St 

47'MELACH0LY/«KEYH0LE$2o25 B496 EV# 

w^iMnSara^ii u * cROssPATCH/swiNG waltz me60713E-E"bie blake-orzat 1921pianoclassic 313 what ails thee/deliver DAWS3301N 4"oT spartanbTJhC BL{HAHE)OK45U7»i3 Jg just strollk AondVul deTOcn a 

££1S2 M-SSeCfgailE ^ ^ "QSIEPOSIE/PURTRAPPEH MEil8301f,«'74T AFRICAN" RAO »2 .In PARA14004 N SMILEY BURNETTS JAMES BEALE ST CLARK-gr.atBlu.a »1 ^J J„»BANDBA^YWCEY DE1747^ 

^SSmSSn mLfflfc m wom ra»W«w pei 5 834 v j»jumti*MiM*m»iM, t W TQ-tiMSto/mjmma ara4oo 3) - 4oi 3eT read? meet um / unss? 6w«*~~.\ ™g 'JWgSS Si 




HAPPY HARRY BARRIS-Lat.rtytmBoyoAlumnl FatB WalT.r.EddleCondon). InaldoCr JOE BUSHKIN •BlHHarria,Sp.cBPon.ll 
T47 AND SHE'LL DO ITinARSOCAlOBOEyW 2420ABE HORN/STOLELOCK'ME12513N-S)3 72T«PICKLS'~PIC/0E0ROIA COM 565 N 
COUNT BASIE 8r*at oittioloa... 243 YES SUH/ANYTHING4U PE156J1E-J3 BUSSE BUZZAHDS-WhOBPln.Clary«VI13782 

727«MILENBERO JOYS/HENRYBROWN Etftl.25 
BUTTERBEANS A SUSIE- 'KING OLIVER - 
50 WORLD MAD(TataSProj) "246E#E v«ry rar.-pnly 500 lasu.d Q. 



52 DALLAS BL/BESSIE »2.25 8774 EV# 
53 , KNEEDROPS/GUTTER ; T272"'5 41157E. 

6 imf^Sll^0imTw%3 14? LBT llE ^EtTatoAPr.,) ^2?r # -tlonR.oo^Book'AllPlay.dRagt 
56 SONO ISLANDS/BLUE,GRAY «379W lqo „ 0HU) M W ( T<J , tt SJ)pB») "246E#E 



CLAYTON-JACKS0i:-DURANTS-0roat20aHlt I 







60 LITTLE JOE/THEM EYES 41501E 

61 RASCAL U/SLEEPYTIME 41504E I 

62 NEW TIGER RAO/LUV 0K41557Bf'O »1 
LOUIE ARMSTRQNG(MOREt) CLASSICS 

oywAHT TiTtLe girl/ swmo 223N)i.5o 

64 HOBO/ilY HOME $2 VI24200E#E 

65 BASIN ST/MI0HTYRIVER"24351E# »3 

66 CONPESSIN/BE WITH U V03053Eii'*l 



327'CONSrRUCTION GANG/A TO Z0K8l63VS>3 
324 U ADIT TALKDI2ME/D0NT OK8233E$3 
ERSKDJE BUTTERFIELD 

72? PAOT?IME - B000IE/LITEH0USCELEBE# 
24 - 5 - ON 3uN'DAY _ APTN0a.,'PF.r!/'P351022E 326 CHSATDI ON ME/PAHNDRSAM CORAL N 

246 PIC0LDI0/CHEEK2CHEEK PE7503182- 327 DREAM TIME/6l30 EXPHES DAVIS8 I93E 
HARRY BLOIS DIXIELANDBAND-RARE 328 BOOOIE CONCERTO/CHOCOL " 70O7E# 
v.'ry-lTj D Tt.d - .a r l7lon tl.JO 329 PIDOEOD TOAD/CWVERSATIOGUILD122N 

247 W0LVERINE/CHrMES DIXIEB0U3ET lE# 330 MECCA FLAT BL/OEE BABY GUILD123N 
24B TIA JUANA/LA3SUS TMB " " 2N-E) 331 TISKET TASKET(BLUE LOU BAIUCER'S 
BLUES CHASERSlTaftJordan.PanojiiajEta FIRST DISC $1.25)/WALKIN V9 4243E# 

DON BYASA ALL STARS •Showoaso 
732 SLWl7sTARDUST AMERICAIU003 N 



504 SUMIERTIME/WHAT'SNEW "2205 E 
505«SPEAK2ME LUV/BASSVIOL«DE2206E# 
506'HEAR U TALKDI/-TAXI DE2207E# 

507 WINNETKA/H0NKYTCNKTRAIN"2208 E 

508 MY INSPIRATION(Paiola)DE2209E# 

509 PRAYD) HUMBLE/SU0ARBOWL"2210Ei' 

510 EYE OPENER(Zurk.-pno)DE2282 E 



154 BIG RED/SMACK DAB MIDDLE " Yj 

155 PARTY BL(Ello»JooWUIl.m3" N 

156 SUGAR/SWING BL ItMV(Sw) Jk2602N- 

157 WORLD MAD/Part 2 OK5816 S/f 

158 FEED BEA,1(F.aHa«klno)OIC6l80fctf 

159 SOMKTHDIO HEW/MOCN 0K6449EilV 

160 PLATTERBRAINSAIATCH OK650B E# _ 
.,_., 161 KID RED BANK/DARLD.'R0ULET4040E# 245 0L~FAs5? BL/BMOHAM BU!CU1140J N 

67 BEAUKOO MOE/HO OT ™30B5E*S»1. lfi2 st lqu BOOG/HAI'V.MOOffVTJo^N-EjIJOHN 30LES ali, B a )2 rain 

68 sono vrpERsAoNT be "Voxi^o59KV lg3 m wmK1 '... DAY/Bua p, 202B5a ,_25b-WsT Wind/one girl V122229 N 

69 SUNNY SIDE STrtaET/p" "050 E y(A llRilwBEItTS RuosT/SOPHIS"203255N 2 51 ROMAI.'CE/AFTailLLION VI222?0E# 
70«WH0 SIT/'DROP SHUCKS SP14 l» *1 ^ s0][0 AS R0GK/ ^ ;I ,; E T00 VI (uj325N-CLAUUE_HOLLDJG-rin. TradN.O.Styl. ,, 

KOKOMO_A«IOL£-groatBlu.B W »J» 166 12TH ST RA0/JUIP4ME V« 4896EJ< 272~U - RASCAr U^IOBODYKNOWS OIRCLE H- 336" PREEAEA3Y(ShlV' 

A 1 „.!; K ^n^^/^M'fa-c nc4a»S« lfi 7 POUND CAKE/CLAp' HANDS V050B5 E 253 RIVERSIDE BL/OA.BO BO *I047~N- 337.WOHRIED « BLUE/RIFF,JIVIN"582ItfE 

72 PEEL SO GOOD/ratLVts UL/OBJM,- BASD) STREET su-slrarjlAFountaln BOOTS AND HIS BUDDffiS-Or.atT.XnBBanc 338 LIVING MY LIFE/EACH 0WNSAV64ON 
™\KIE A3SW.T0 DUI4S DIXILL«.U-r.arly T6B j^ hIVEH/FARE.VELL BUBR5733B/254 COa!JETTE/SfAHlE*T750 BB6307B# 339 TENDERLYA'.00D4LUV SEECOTOOOSN 

73 WAIL1N- BL/AFT.U^E BANDWAOON IO E ^.^ B0|)0ATS CAp ^ 255 THK oooAEEP (ChpNo0r)BB7217yC ! CALIFORNIA RAMBLERS 

T6j LIL LIZA JANE/SUGAIuTREET 0/ IR»IE BORDONI alnga *3 (RARE) ' 740 - SMTLTN7B0WW0W BLUES COa3554Eil GE0RGE_M.C0HAN-i 

FRANKLYHJIAUR •Ari(IElUotShaw25^ LAND-00IN0 TO BE/ VI21742 N 341 OLD 

T70 COTTAGE SMALL/SLEEPTIMEC0499Ey EARL_BOSTIC allBtars 342 LINGr. 

171 TOO MANY PAhTIES/r'OiMlET^SnE- 257 UBANGI~ST0V.P/TD.'EHA-:US KDIG4 741N 343 HULA 

172'IKART OF GIRI,/Lo»J U .-.B3VIl«435:V/'25B OFFSHORE/NOPEARLS PA(«Tr791B N CAB CALLOWAY 424'WIUOW WEEP4ME/«TAKB CONT6 001ilEj< 

173 RIVER SHANNOH FLOWS/ VI20283E BOSWBLL SISTERS 'J1.50 744 ILUES Tn NITE/SAYS WHO 0K6422E 425 NITE WDID(ByaB,GrlniBa TourL0 130N- 

NORA 3AYES alnga 253 PuTTDTIT ON/SWANEE BH6625E-53 345 SMOOTH ONE/LET GO JOE OK6720N-Vp" KJ?i. _C0LE 

T74 FHECKi£S/CALL IIQHSY C0u2Rl« E/s< 260»ALEX RA0TttlEBM:D/ PA(E)r2562Ei!/ CANARIES-aotual alnglng 

175 SNOOPS/HOW I LAFFED COa2352 Ej! CONIUE MOSWELI. HlthBonPoIlaok )1. 746" CARAllES IN SONG/ VI22344 Uf 

, 176 WYO.IIN0/TEA LEAVES C0a341'", Ej ?6T AFRATD2bREAl'.AUVLniESS DE1421E# 347 CANARY4THHU3H DUET VI45058 E 

OUT " 3471 Ep 262 MR. FREDDIE BL/FARE THEE "1862 E CANDY CAI.'DIDO -hot dlxl.land $1 

17B Ta'.ORRO-W/IIOMESICK " 3711 E# AL BWLLY sln^.B $1.25 748" M"a7bTo~BASS FIDDLE DE1590N- 



4O4'DUSKSTEVD0RE/0UESS( HutTp»TbE # 
CLIOUOT CLUB ESKDIOS-R.a.r 

405 LCNESCirE4S0"RRY7saiEB0DYC0637 V 

406 CROSS ROADS/WAT-I'TN C01625 E# 
LARRY CLEiTON ORK .VoJackPalnur 

413 ZIO ZA0/SUMMERS0UVNIR3"26O42Ei' |" gj™ WfflSS BVK "1929 E. 

414 JEEPERS CREEPERS/DEVIL"26108E-V^ ^m/DM £ 

415 TEMPTATION/VARIETY VI26112E g- -,.-„ ZEPH R/BI IIFSURRFAI "441«!# 

416 DEEP PURPLE/STUDYRED"26141E-V# g S^^SSSSS^^SL 



74 APRIL PORTUGAL/DELTA 0K7978 E 
FRED ASTAIRE 'fr.nch BruBSKlnk 
75~I T VE GOT/CANT TAKE AWAY«B1153E*1 

76 SLAP BASS/ALL LAFFED »1'B1154E|<E 

77 SHALL WE DANCE/CALL $l"«R1154Ei/ 

78 TOP HAT/LUVLY DAY *1 BR74B7 V# 
73 FINE ROMANCE/WALTZU BR7716E 

80 PICK URSELF UP/1AY»1 BR7717 E# 

81 NEVER GONNA DANCE tl 31(7718 E 

82 LUV OF MY LIFE/SHOST CO35BI5 H 

83 EASTERPAaADE(Ju.ly3arlandMGM30185E#J77 SATUIUAY/'CHICKEn'' 

84 CO'JPLE SWELLS ""PIANO M.GM3OI86E ,,„ TOMORHOW/HOMESinK 



520 D00T0WN BLUES/SO.RAIU' DE15038Eil 

333 STORMY WEATHEH(RARE)BluaSTAR33N- AHN«.T COBB all atara c,, C |l t n'GANGE(RAREUl 25 DF262l6Ei 

334 FOOLISH THINOS/SURRENDERDIAL751N «7 WHEN l"0R0 TOO 0LD2DREAMAP775E c 2 , YA [; C Ey' SPEPIA1 AlXIXF DE25114 B« 

335 PLEASE BELIEVE MJ!(BlgBllT3?UB3003V#418 00 RED GO/DUTCHKITCHEN AF77BE »" l"™ Il^/^YZ SeJ 7 

aiTSoSSSSSBJBi ^nk°crZt stparade/ DE40088K 

rar.OrrgTnalVooaTlon- fl2 rain r,? pjPpf ckr/v n v v nn.qa-M c 

.CEorTWICE/OKU.OMAatrapVOmjEN- g ^Jft$J^g&\ 

S kuOOHA-'-rarooat or rar. coo pQiuvrvumtTiiv/niin ncn^ \M 



B5 HAPPENS WHEN I DANCE KOiyoli7'4 
B6 STEPPIN OUT WITH BADY " 301881$ 



179 U NEED SCMEtfJEAlAHUY 

180 COME W HOME/POOL 



3742 N- 263 S-.EET AS 5CH0/HALPMOON BB7317BC JOE CANDULLO ORCH ALLSTAR PlokUp 

3771 E LUCIENfiE_BOYER alnga •BluShallao 747 DEEDTdo/TAKES GOOD CA1061 V#»l 432 I LIKE TO_aiFF/SUI),'Y SAV600 N 



532 UKELE LADY/SWEETIE VI13701 Ej< 

533 OOIN PROM COTTONFIELD"19777 E# 
72K U TP~lTl-ANT SUIIf /BRTMO TAPIS! EA! 53,1 Sai ° PHUNE/CANEBREAK "21430 S# 

42B SCEET LORRAINE/SIDE DE8520!,^ | E T K ^I^ Iq ™ir^nl»q 

429 HIT THAT JIVE JACK/ DEB630EV# Ki cil^tmE/„AH B^AKSCAP15115E 

430 THIS SIDE UP(In 5 t™.„tDE2510™ \\\ SSZ S' ^ 

540 LIVERYSTABLE/WOLVRINE JIA1P12 N 




52 WHATS NEW/TAPS MILLE ilROCST ^'/ M 
93 AUTUMN Bl NEK YORK/ n 564 N 
MAL HALLET ORK WITH AWT JEM PI A 
94-P031TTVELY/IDEA HEAWC0367E-»3 



Tb"? i(EflB"ciTY/part 2 SAV900 S.M "ILL BRADLEY 3TAR3"MaxtJd,Caatl. 355 <* GEE/WILD OTCR ME DE3»73»U EDDIE CONDUI on 6RIJt!SWICK(RARE) 

SID8HY BEJIIET " W BAWlB7>i«J..Klnl V )003«18Z H- CAPITOL JAZZ Mi:N- 2 utty,Iloon.,T.agard»7 3 i? &T#CttjgOOKffl (RAREJBR6?43E#»3 

TBrrflEATJlfflrBVlND.3llaKRaB10623Ej4 26 3 ; ' '=" : " RGOGIE":aLL"J6340 E^ . 356 CLAMBAKE B FUT/SORRYBAPlOOOJE 
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PRETTY PIANOING -Cont'd) 

Piano duos used to be as indispensable to yesterday's 
orchestra as an epidemic of violins is today, and although you 
could hardly call them jazz, the better terms were very effective, 
most notably OHMAN AND ARDEN, who had a sprightly dance 
band in which to feature their duets as well as performing these 
unaccompanied. Occasionally, they would provide the'background 
for a vocalist, and you wijl find no more effective blending than 
the duo pianists and FRANKLYN 1 BAUR on JUST ACROSS TfiE 
STREET FROM HEAVEN/I'M AWAY FROMTHEWORLD (VI 21426) 
and SALLYOF MY DREAMS/I LOVED YOU THEN (Vi21734). The 
warmth and understanding given the singer and the song, and the 
delicate phrasing are superb examples of immaculate accompani- 
ment that has been achieved all too seldom, and as far as I have 
been able to determine, not at all today. Strangely enough, the 
piano duo is being revived today, in somewhat different format , 
but nevertheless for the same type song, largely because of the 
overwhelming success of the theme song duo, FERRANTE AND 
TEICHER are not merely bulls but elephants in a china shop, 
tinkling meaninglessly one minute, pounding senselessly the next, 
and varying it all with excruciating mad runs from A to Z and 
.back again, with a thousand strings as accomplices. It is numbing, 
like having Carmen Cavallaro, Roger Williams and Andre Koste- 
lanetz giving Hell to William Tell. Apropos of composers doing 
their own material, a rather rare example is COLE PORTER singing 
and playing six of his numbers- -all by himself, incredibly ! --on 
one side of X-LVA 1003. The recording is rather thin and was 
done by VICTOR in the mid-thirties. This is backed by as many 
HAROLD ARLEN selections by ARLEN, four with orchestra and two 
with piano by ARTHUR SCHUTT, which gives them added interest 
(ILL WIND and AS LONG AS I LIVE). There is still a trickle of 
previously unissued JOLSON turning up on Decca from time to 
time, and one of these LPs has piano accompaniment by OSCAR 
LEVANT. Oscar has composed some decidedly superior movie 
themes in his day (the 1 music for the early talkie smash, STREET 
GIRL, and the "eft. flop LOVE COMES ALONG); he" has done an 
occasional disc accompaniment in the long ago for pop. stars as 
RUDY WIEDOEFT ... but alas, Oscar's backings on the Jolson LP 
indicate quite clearly that he cannot play popular songs. They 
are ponderous and with no sense of rhythm or phrasing. 

A handful of vibrant, colorful interpretations on piano that 
will remain in my memory always are FATS WALLER'S breath- 
taking STAR DUST, the best rendition of the song I have ever 
heard, by far: TEDDY WILSON'S soulful, quiet '.STRANGE INTER-? 
LUDE (MGM); RALPH SUTTON's boisterous, invigorating CAROLI- 
NA IN THE MORNING (RIVERSIDE); piano rolls of his own com- 
position, STUMBLING, and THE SHEIK, by ZEZ CONFREY, on 
VICTOR'S PIANO ROLL DISCOVERIES (LPM-2058, with no extra 
noises thrown in); two EP covering eight privately recorded solos 
by JOE SULLIVAN put out briefly on CAPITOL, all standards; I 
CAN'T GIVE YOU ANYTHING BUT LOVE/BECAUSE MY BABY 
DON'T MEAN MAYBE NOW by RUBE BLOOM (Ok 41117); and a 
lovely, fragile delineation of four ARLEN and four WEILL songs, 
sung and played by DOROTHY CARLESS (Com FL-20026). Miss 
Carless is a tasteful, muticianly and straightforward singer, ex- 
quisitely interpretive, and her stunning self-accompaniment is 
something to marvel at. Unfortunately, this gem of a record has 
been unavailable for over five years now, and I doubt that Com: 
modore was able to dispose of a hundred copies of it when it \tfas 
issued. 




WANTED 
Gilbert M. Irskino 
1400 CENTRAL 
EVANSTON ILLINOIS 

JESS STACY: A GOOD MAN IS HARD TO FIND, VARSITY 8140 

CHICAGO LO0PERS: THREE BLIND MICE, PATHE 3^29 

BENNY MEROFFJ JUST ONE HOUR OF LOVE, OK 40?12 

BROADWAY BELLHOPS: THERE AINT NO LAND LIKE DIXIELAND, HARMONY 504 
it " s RAINBOW OF LOVE, HAHMONY 508 

WILLARD RQBISONi I'M MORE THAN SATISFIED, PERFECT 14?05 

H0AGY CARMICHAEL: BESSIE COULDN'T HELP IT, VICTOR 22864 
" •» j GEORGIA ON MY MIND, VICTOR 23*13 

BERTHA CHIPPIE HILL: LONESOME WEARY BLUES, OK 8453 

MCKINNEY'S COTTON PICKERS: SHIM-ME-SHA-WABBLE, VICTOR 21611 
CLARENCE WILLIAMS: PAPA DE-DA-DA, OKEH 8215 

EARL HINES: GRAND PIAM0 BLUES, VICTOR 380?6 

THE RHYTHMAKERS: BUGLE CALL RAG, PERFECT 15615 
» '• : MARGIE, PERFECT 15620 

n " j YELLOW DOG BLUES, COLUMBIA 35822 



RIM CHIPS 
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N It says this is a study of mechanical 
stimulation to the auditory nerves." 



